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Colorful "Mad One"
Makes a Namefor
Himself in Fashion,
Music and, above all,
Flambovance

Wn"*". uou knew Hal Fox as the creator of the zoot suit. leader

of the Jimmy Dale band, or as a little boy selling socks on Maxwell
Street, you're not likely to forget him. As a fashion designer,
musician, and all-around colorful character, Fox remains an
unforgettable former West Side figure. Television and radio host,
Dave Garroway, called him "the mad one" for his boundless energy
and enthusiasm for life - traits still in evidence today.

Fox was bom at the comer of Roosevelt and Ashland in 1910 to
a family that migrated from Russia and had been in yardgoods for two
generations. By 1915 he was well on his way to a commercial career,
as he said, "I sold and hawked five pairs of socks in bundles (all with
holes in them) on the corner of Union and Maxwell and was a puller
for my pa and his brother who sold woolens to tailors." He also sold
shoes -- sometimes consisting of two lefts, or two rights, "...but
people bought them anyway. " In those days every store on Maxwell
Street had pushcarts in front of it and "pullers"
drawing people into the stores. continted on pase 4
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We trust tlut most of our mernbers

iue aware by now of the terrible
circumstances surrounding the deafh
of our long-time board member Elsie
Orlinsky. Killed when she offered
what resistance she could to a rnan
hijacking her car, she has gained in
death the publicity for her good works
tlut was due her
while she was

Society
Remembers
Elsie Orlinsky;
Announces

By Carolyn Eastwood

continued on psge 3
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Most of what we do here at tho
Society lets us lmk back on our

hislory in this city,
critiquing and
celebrating the
rhingc Our
community bas
accomplished in the
last 150 years. The
brutal murder of
our friend andWalt€r Roth :* . ---- .
long-time board
member Elsie

Orlinsky, howwer, raises painfirl
questions about our futuro.

In the wake of her being carjacked
in broad daylight at 55th and take
Park Avenue in the Hyde Pa* arca
an A.frican-American male suspect
was arrested. The suspect bas a
criminal record and is reportedly a
drug addict. As much as I want to
resist doing so, I see him in many of
rhe young rneir I pass on the streets
and sidewalks of Chioago.

Several days after Elsie's murder, I
had occasion for a few mom€t s to
imagino myself in her situation. Early
in the evening I stopped at a gas
station at Iawrence and Marine Drive
on the North Side of Chicago. After I
pre-paid the cashier, I walked back to
my car to fill the 9s tank. As I was
doing rhis, a young African-American
man, well dressed and kempt
approached to ask if he muld help me.

It is always disturbing to have a
stranger approach you in the evening
in an unfrmiliar place and, while it
pains me to a&nit it it is wen more
disturbing to have him be a young
black man. Bocause he was well
dressed and initialy urthrcatening,
howwer, I felt only a little fear. I
rqlied that I did ncf, need any help.

Ralher rhrn tum from me as I had
hoped he woul4 he kept walking
alongside me and asked for money so

that he could take a train back to
Milwaukee. Something in the way he
asked me, some kind of
aggressiveness tlat I do not €trcounter
in the day time in the places I lnow,
made me even mor€ uncornfortable. I
thought directty, for the first time, of
Elsie and the way she had boeir
attacked.

I had to fight the impulse to yell
right theq to call out to tho cashier. I
thought about running and I thought
about giving him my walla. Instea{ I
managed to masler my fear and talk to
him.

I asked him for his name, and he
told me. I asked him where he welrt to
school and he told me Milwaukee. I
asked him what he was doing in
Chicago and he said that a frie,nd had
stranded him here. Then he began to
talk to me.

He told me that he was a black
man. He said he could rob me of my
wallet and thero was nothing I could
do about it. I said that if he did he
would go to jail. He replied that it
didnt mafier to him if he di4 tbar
black people are always discriminated
against and tbat all he wanted from
me w:rs one dollar since he already
had the other $E he would neod to get
home. I told him his loitering would
get him in trouble; he again asked me
for a dollar.

I decided to give him the dollar
an4 at last, he left me alone. I
watched as he ran up to another car
that had just pulled into the station. I
w€nt to the cashier and asl@d him to
call tbe police, then I drove offto visit
my mother who lives in the Self-Help
Home nearby.

My gas station incident might well
bave been forgettable had it not come
in the waks of Elsio's murder. Wbat
made it frighteniu for me - and wbat
makes it stay with me - is the way it

shows the effort it will cost us to
continue making our city work as a
city. Wheir a young man can be so
savage as to perpetrate a brutal attack
on a wonran sixty yean oldet rh.n he
- a wonun we in the Society know to
have been feisty and firll of liG but
who must have appeared to him as an
easy victim - he attacks the frbric of
our entire community. Wheir a well
drcssed black youth can tell me with
inpunity that he has nothing to lose
by befuB aneste4 then he confirms
that fabric has been tom.

As a historian, I arn carefirl to keep
from frlling into nostalgia. I do not
look back to a time when the €trtire
city of Chicago was safe for everyone
because I know no such time ever
existed. We are barely two
generations away from a time wien
Jews were attacked for being lews m
a foreign neighborhood. Much of the
work ofour Society has chronicled the
way Jews managed to become part of
the full life of Chicago; the rise of
Chicago's lews is an accomplishment
tlaf gives me pride not only in Jews
,but in Chicago as well.

In order for Chicago to continue
functioning as a community *fiere all
of us are reasonably safe, we are
going to have to work for an effective
city, one that ofrers equitable services
to all and tbar does whatever a city
can do to foster the hopes and dreams
of its young and poor. I am saddened
today by ttrc stark remind€r of how
much work such an effort requircs.
Elsie spent more energy and more
years then most people do
contributing to the welfare of this city;
r*fiat she did and qfiat we do has not
yet been enough. We will need we'n
more patience and more murage
merely to keep the city the place it has
beeq the place Elsie helped make it to
bc.

May she rest in p€ace; rnay hor
frmily lnow some cornforq and may
we all sornehow find meaning about
this bewildering world from her deafh.

o



Society Remembers
contimed fom page one

alive.
We have all been haunted by

seeing her ftmiliar and friendly frce
pictured alongside newspaper articles
or television reports ofthe crime. It is
a comfort to leam the breadth of her
activism - in addition to her work
with the Society she taught bod-ridden
children at IaRabida Hospital, served
on the Citizens Committee for TheatEr
on the lake, worked in various wals
to support the Hyde Pa* Art Fair,
and raised firnds for Misericordia -
but it is a small comfort beside the
work she might still have
accomplished.

As one way of responding to her
murder and honoring her memory, the
Society Board would like to announ@
the creation of the Elsie Orlinsky
Fund. Through it, the Orlinsky family
and Society Board will sponsor an
armual meeting with awards available
to college and high school studsnts
presenting papers on Chicago Jewish
history. The Society will armounce
details of the award soon.

In addition, we continue to moum
her. With tlat in mind we reprint a
brief excerpt from the eulogy written
on her behalf by Elliot Gerlel, Rabbi
of Congregation Rodfei Zedek and
Society board mernber:

We gather this moming to pay
tribute to a beloved mother,

and sister, and a
cherished friend, neighbor and
teacher, Elsie Rubin Orlinsky.
Our congregation and our
beloved community of Hyde
Pad<, as well as the entire city of
Chicago, are in shock and grief
and are indignent over the
random and extremely brazsn ast
of viole,nce against a long-time
South Sider who was targeted
because she was over sixty and
walked with a cane...

... The last example of Elsie's

dedication I will give was her
remadable dedication to her
Jewish heritage, which was
preciom to her. Because girls
were not encouragpd to attend
Hebrew School when she was
growing up, she insisted on
geaing a tutor and leaming
Hebrew. Iater she took Hebrew
courses tlat were offered at
tt{arshall Higb. She was an
active member of Am Echod il
Chatham and then of
Congregation Rodfei Zeda;\
where she was a cherished
member...

She is deeply missed by tle
congregation. She bad beeit
involved in our braille and large
twe progrdrrl and was just
beginning to find ways to b€come
active again as she began to
onerge from her mouming for
[her husband] Flarold.

She was also dedicated to
working for the State of Israel.
For many years she ran the toy
booth at the Bazaar for Pioneer
Women, seeking out unusual toys
all year round. Her
grandchildren enjoyed seeing the
toys fhat she would fin4 and, of
course, she would buy novelties
for family and ftends ranging
from tle very usefirl to the
exotic. She and Harold visited
Israel through trips sponsorrd by
the congregation.

Elsie believed tlat Judaism still
bas unique teachings for the
world which only a vital
synagogue and lewish people can
provide. She would hold the
family seders at her home on
Passover, inheriting that sacrcd
task from her parents. The
family cherished a matzoh mver
that she made for her parents-in-
law in 193E, tle year of her
maniage to llarold.

She had a profound sense of
history and a deep admiration for

Jewish history especially in her
beloved Chicago. She was
therefore a founding board
mernber of the Chicago Jewish
Hisloricd Society and an
archivist at the Spcrtus Institute
ofJewish Studies. I recall fondly
driving to board meetings of the
Historical Society with her and
Burt Robin, and bems fascinared
from lhe clippinSs she would
bring of unusual people and
events that might make for
inter€sting proigrams.

It was Elsie's interest in history
and worthy projects that kept her
so youthful. Those of us who
knew her did not know the

some of the
press have spoken about. She
looked young and was young in
spirit...
Those interested in contributing to

the Elsie Orlinsky Fund can do so by
writing to the Society Office at 618 S.
Michigan Ave, Chicago, IL 60605.

Societv Welcomes Its
Newest Members

The Society is pleasod to welmme
our new members. We accomplish
wh,at we are able to do through the
generosity of our mernbers, t
generosity tlat is as much a matter of
time and energy as it is financial.

We are pleased to welcome the
following:

JW News Mr.&Mrs.EM
Debomh Cadan Levin
MarleneGreenbery HelenSclair
Susor Godnan Dr. Iruing Skolvick
Mr. &Mn. Willian &iiyl Smirt

Ho qnd Mr. & Mrs. Willint
Mr. & Mn. FA. Weingord

Noden

We look forward to the
contributions they will make (and
have made already) and we take the
opportunity to ftank all of our
membership, both nerr and old. O



Hal Fox
contirrued from page one

As Fox tells it, his enterprising days began al a
young age when his mother was about to discard an
old broken lamp with beads when he persuaded her
to give it to him. After retrieving the beads he sold
them, 20 beads for a penny, to children in the
neighborhood to play marbles - a bargain, for real
marbles cost a penny for only two or three. Other
early jobs included selling Cough Gum outside the
Central Park Theater, "banding" cigars in a West
Side cigar factory
delivering fish to the north
side, and selling food and
candy on excursion trains.

Fox admits he never
liked school and didn't do
well, but he did like music
and had taken violin
lessons when he was
young so he was able to

players and musicians looking for work. He joined

a band himself where he played wenings and
weekends and somehow, among all of these jobs,

Fox found tirne to design suits and uniforms for his
musician friends and fellow employees from
sample bolts sent from Chicago by his father.

In 1938 Fox was called back to Chicago where
he and his brother, Aaron, were fac.ed with saving
the failing Fox Brothers wholesale woolen
business. Fox was conscientious enough, but
selling yardgoods just didn't turn him on. What he
was really interested in was, first of all, music, and

second, designing
clothes. So he found a
way to combine both
and Fox Brothers took
on new life as Fox
Brothers' Tailors.

It came about this
way: Fox had had
some experience
designing suits in New

When he first began designing the one-
piece box jacket, other tailors said it

couldn't be done, you tnust have a
seam in order to mal(e itfit. But

typically, Fox did it anyway, and took
oflfrom there.

pick up occasional playing jobs. One gig in a trio
was in the Oasis Restaurant during the 1933
World's Fair, down the street from the Sally Rand
fan dance performance. Part way through the
season the proprietor decided he'd move some
tables back and give the customers room to dance.
For this he needed a dance band with the sound of
homs, not violins, so he gave Hal two weeks
notice. When Fox told a musician friend this
unhappy news the friend offered to teach him the
trumpet in two weeks - an unlikely proposition, but
somehow, between "faking" it and being very
impressive on extremely high notes, Fox managed
to pull it off and kept his job all summer.

The World's Fair job led to a job offer in New
York, so with his young wife and baby Fox set of
for New York. After paying bus fare and $4.00
room rent he had $7.50 left in his pocket but by the
time he anived the job had evaporated so Fox took
what he could find -- as a counterman in a
restaurant on Times Square. This was a busy place
serving 28,000 hot dogs a day. It was hard work,
but it meant Fox made a lot of contacts because it
was in the entertainment district. He became an

informal link baween managers looking for
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York - in fact, he had his own unusual ideas about
openings, buttons for decorations, and cuffs, from
the time he was five years old. What he didnt
know was tailoring because he had never followed
through with that step of the operation, so they
hired tailors and people to do the sewing. When
woolens were rationed due to the war, the Fox
Brothers allotrnent was substantial because of their
large pre-war wholesale volume of yardgoods.

Now customers were needed, and making band
uniforms became a force in the business. Fox
describes the beginning, "It was a Wednesday when
Erv Brabeck (later president of MCI) walked in and
said he was managing a band that was opening at
the Oriental Theater with Bojangles Robinson on
Friday, and they needed 18 uniforms. Could we
make them?" Fox said he'd let him know, and then
contacted all the people in the Fox Brothers shop.
They ageed to work all night if necessary. Fox
says, "To make a long story short, we did have the
suits ready. They were just beautiful. They were
all a one-piece box jacket and it was the start of our
uniform business for all different bands, and
through the bands we did work for entertainers
from all over the world.*



Among the regular patrons of Fox
Brothers were Woody Herman and Stan
Kenton, Dizzy Gillespie and Charlie
"Bird" Parker, Duke Ellington, Liberacg
and Mel Torme. In the 40's there were
more than 600 signed pictures, letters,
and telegrams on the shop's wall of
fame. Some of these can still be seen at
Fox Brothers Tailors on Roosevelt.
Entertainers and band leaders buying
uniforms weren't the only ones by any
means, because there were "rabbis,
politicians, underworld figures,
ministers, and priests.n As Fox said, 'rlt
didnt take very long and we were the
busiest in the whole business. Volume,
volume, volume. I believed in volume
because I like a lot of excitement and
when you have a store full of kids -
sometimes 30 or 40 or even 50 at a time
- all yelling and hollering and having a
good time, it's a lot of fun.

"Volume" implies mass production,
but that wasn't the case at Fox Brothers
because every suit was made
individually for the customer. Fox
measured each customer, of course, but
then he conferred with each one on an
individual basis about fabric, cut,
accessories. trim - but the switch was -
every suit cost just $ I 8 (with trvo pairs of pants), no
mafter what the size of the customer.

That was relatively democratic, but the most
democratic part was that it was first come, first
served, no matter how famous or importan! old or
young, black or white, the customer was. They all
waited their tum, sometimes outside the shop on
the curb. As Hal said, "There would be some
politicans who would try to throw their weight
around, or some rich cat with his chauffeur and
Cadillac waiting out front, but they had to wait their
turn. "

In 1948 Leroy Holland wrote, "Hal Fo><, blond,
hearty and hefty, carries on two telephone
conversations, measures a l6-piece band for
uniforms, supplies a fill-in tenor sax man for a
newly-arrived band, while a customer tells him
whether rain will knock him out of his regular

Wednesday-off fi shing trip. "
One of Fox's first designs, almost immediately

a success, was the zoot sui! defined by Webster's
9th Collegiate Dictionary as, "Coined by Harold C.
Fox: a flashy suit of extreme cut typically consisting
of a thighJength jacket with wide padded shoulders
and peg pants with narrow cuffs. " When he first
began designing the one-piece box jacket, other
tailors said it couldn't be done, you must have a
seam in order to make it fit. But typically, Fox did it
anyway, and took off from there with details and
accessories, including a floor length chain. For the
name, he was inspired by kids of the neighborhood
who used lots of rhyming slang - he just kept
rhyming "suit" until he reached the end of the
alphabet.

While all this was going on, IIal Fox, under the
name of Jimmy Dale, was leading a top j^.? band
of the 40's. He had been playing with a little 

u
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Hal Fox Measudng Rabbi Monis Gutstein for a Kosher Suit
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"Part of Jimmy Dale Band at Apollo Theater, Hadem, NY, 194:1. (Me Jumpinl Who sez white men cant jumpl)"

local band, the Jimmy Dale Band, just for fun when
he came back to Chicago. When the leader was
drafted Fox took over the band. From that time the
iailoring business and jazz world combined for the
debut of tle new "Jimmy Dale and his 13 Swing
Mad Musicians." Under his leadership they hired
the West Side Union Hall and sent out invitations
to all the Fox customers, and they were off to a
great start. They played in local ballrooms,
neighborhood weddings, on Sunday aftemoons in
Hull House. Jimmy Dale became so well known
that he appeared often in the "Mary Worth" cartoon
strip.

Most of the bookings were near Chicago, but
the Jimmy Dale band did tour with Nat King Cole,
Louis Armstrong, Bill "Bo Jangles" Robinson, and
Billie Holiday, among others, and played in such
places as the New York Savoy Ballroom and the
Apollo Theater. Hal had a good library of music
scores because he had always been interested in
musicians and talked to them about music when
they came to the shop for uniforms. As he said,
"They were all struggling and none of them were
financially well fixed. So I made deals with them -
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if I admired their music, I would say, hey, I'll make
a couple of suits for you and I want some of your
music. So I had some of the best music of the
time."

The Jimmy Dale band slogan was "The World's
greatest mixed band." Joe Segal wrote in the
Roosevelt University Torch, "Jimmy fronts the
band with unbounded glee and energy, and is to be
complimented for his determined policy of resisting
all offers for better jobs when those jobs meant
playing with a strictly white band." The first test
came when he hired a black vocalist, Leon
Ketchum.

The band had a gig in Oak Park at the Melody
Mill, and at intermission Fox received a call to see
the manager who told him, "You know we dont
allow any niggers in our ballroom so I would
appreciate it if you would have your vocalist leave."
Fox told him, "He's part of the band and will sing
until this engagement is over. If he leaves, we all
leave. " The manager finally capitulated, but
threatened to blackball Fox at all the white dances
in Chicago. Obviously many people didn't agree
with that manager because in 1947 the Jimmy Dale



band, along with Stan Kenton, played an interracial
dance at the Pershing Ballroom with over 4000
paid admissions.

Later the band was completely integrated and
on the road they were sometimes picketed by the
KKK; they also found they were barred from many
restaurants so they would stop at White Castles,
Fox would collect $1.00 from each person, and
bring out bags of hamburgers -- masses of those
little $.05 hamburgers for the busload of musicians.
Fox said, "The thing was that I figured that dl
should eat or none of us should eat. " He
maintained that musicians dont look at things from
a racial angle, and at that time (1947) he stated, "I
don't consider a man as a Negro, Jew or Italian, or a
member of his particular race. I consider him as a
member of the human race striving for existence in
a mixed up world."

To value a person for character, persondity and
skill rather than sex, color, or ethnic group was a
working philosophy of Fox Brothers Tailors as
well. The shop is still in business, now at 556
Roosevelt, and there you'll find Morris Milton,
designer, who has worked for Fox Brothers for 50
years. He actually began at the age of sixteen,
doing errands around the shop but later became a
designer working along with Hal who says they
"thought alike." Morris is so fond of designing
suits he says he would "work for free. " Leo Zayed
has worked there in all aspects of the hade for 27
years. Another mainstay is Fran Kenney, the
secretary for 29 years. Fox notes, "She pretty well
runs the place and she's very capable."

Another member of the staff from the '50s until
he died four years ago was Earl "Quack" Palmer,
best known for his cartoons. Fox said Quack would
do cartoons all day long. "He could take a board
that we rolled fabrics on and draw a cartoon of
some customer who was picking out some material
and carry it over to them. Most of the time thdd
want to take these cartoons home with them. "

Fox retired from Fox Brothers in 1954 and he
and his wife moved to Florid4 but part of the
agreement was that he would continue to come to
Chicago in the summer and help out. So until 1970
he filled in for vacationing stafr. Current pictures
of Fox show his style as flamboyant as ever and
indicate that he still has a personal interest in

clothes. The Henry Ford Museum in Detroit has
taken historic note of Fox's contributions to
clothing design, and a zoot suit was included in the
"The Well-suited Manu exhibit at the Chicago
Historical Society.

Fox hasn't abandoned music either; for over 30
years he has played for dances four times a week
(now cut to two times). He is a volunteer at the
local humane society so sometimes his taped
descriptions of the old days are accompanied by
dogs barking. Fox finds time to be a minyanaire on
a regular basis, visit with his three daughters, son,
grandchildren and great-grandchildren, and write
poetry. His voluminous letters, frequently
punctuated with "Wow!" are an indication that the
"mad one" hasn't lost his zest for life. O

Dr. Carolyn Eastwood is in the Sociologt
Delnrtment of Roosevelt University and won the
Society's Minsky Award in 1993 for her pper,
Chicago's Jewish Street Peddlers.
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Ambijan:
Autonomous Jewish Region of
USSR Won Chicagoan jacob
Grossberg's Support, But it
Proved Too Good to be True

By Walter Roth
Zionism had its rivals. At the same time as

settlers in then-Palestine and supporters in America
and Europe were working to create a Jewish state
in Palestine, other leaders imagined different
Jewish futures. Some called for ways of
developing political autonomy within existing
governments, proposing among other things,
settling Jews as farmers in thinly populated areas of

formation of Jewish collectives in the Crimea.
Chicagoan Julius Rosenwald proved to be the

biggest backer of ICO\ ultimately contributing
$2,500,000 of the $15,000,000 the group would
raise. To do so, Rosenwald and other ICOR
supporters broke with world Zionist leaders who
insisted the project was a distraction fiom the more
pressing work of settling Jews in Palestine. While
Rosenwald opposed the principles of the Soviet
governmen! he felt it was nevertheless essential to
take a chance on the good faith of the Soviet
leaders.

Dr. Stephen Wise, on behalf of the Zionist
leadership, opposed placing any funds in the hands
of Soviet officials. He insisted that the Sovi*
govemment would never keep its word to the
Jewish settlers and that sooner or later the Jews
would be moved away from the land.

In any event

others called for But it was in Russia, in Stalin's Soviet (Inion,
creatlnq Jewrstl
*ii"-?r" 

- - "-;" that such talk actually led to the formation of a

the United states.

places other than
the Middle East.
There was talk of a
Jewish state in
present-day

the ICOR funds
were eventually
passed on to the
Soviet Union.
Offcials there sent
back glowing
reports of Jews
settling in the

Uganda and talk of one somewhere in South
America. But it was in Russi4 in Stalin's Soviet
Union, that such talk actually led to the formation
of a nominal Jewish state, the only country in the
world where Yiddish was to be the offrcial
language. And a Chicago attomey named Jacob
Grossberg played a tragic role in the story.

An alternative to Birobidjan
Birobidjan, a vast inhospitable area in Eastern

Siberi4 was not the first autonomous Jewish region
that Soviet leaders contemplated. Jews had long
been concentrated in the fertile Crimean are4
although they faced serious religious persecution
there. In 1926, a grotp of American Jews met in
Philadelphia to form ICOR (an acronym derived
from Gesellschaft tzu Helfen der Yiddisher
Koloizatzie in Sovietn Ferband (Jewish
Colonization in the Soviet Union)); under its
auspices they hoped to raise funds to help in the

I

Crimea and using the American donations to
purchase farm equipment. There were no real
practical ways for the ICOR supporters to
determine the truth of these reports and, within a
couple ofyears, the Soviets tumed their attention to
the even more ambitious-sounding project of
settling Birobidjan. ICOR simply faded away.

Founding ofAmbijan
Jacob Grossberg was a prominent Chicago

attomey in the early part of this century. He was a
leader in numerous civic and Jewish communal
acitivities and, in 1916, a founder of the original
American Jewish Congress. Grossberg, always an
independent spirit, had his differences with the
leaders of the American Jewish Congress and the
Zionist Organization of America even as he
continued to be active in his political and legal
care€r.

In February, 1936 Grossberg convened a
meeting at his home of leading Chicago Jews to

worldwhere Yiddishwas to be the fficial
nominal Jewish state, the only country in the

Ianguage.



Chicago tsiro,Bidjan Delegation Committee
2702 WEST DIVISION STREET

Telepbone Hunboldt 4639
CHICAGO, ILL.

To All Jewish Landsmanshaftn, Benefit Societics, Unions, F
Congregations, Clubs, Ladi:s Auxiliaries, Cultural Societies, a
Dear Friends:

Copy of the Letterhead for Chacago Anbijan. The letter is addcss€d, "To All
Jewish l-andsmanshafin, Beneflt Societies, Unions, Fratemal Orders,
Congregations, Clubs, lrdies Auxiliaries, Cultural Societies and Others:"

discuss forming a Chicago chapter of Ambijan, a
group founded in New York for tle purpose of
supporting Jewish settlement in Birobidjan.
Among the people reported to have been present at
that first meeting were Mr. and Mrs. Henry Koenig,
Nicholas J. Pritzker, Julius Schaftrer, S.B.
Komaiko and Charles Komaiko, Jr.

With the group largely ignorant of the
inhospitable conditions of Birobidjan, the
opportunity must have sounded appealing. For two
years already, tle Soviet Government had
recognized Birobidjan as an Autonomous Region
for Jewish settlement. Its official language was
already Yiddish and Soviet officials held out
promises that it would one day become a full-
fledged Republic and the Jewish cultural center of
the Soviet Union. Zionists were dreaming still of a
state that must surely have felt more than twelve
years away; here was a Jewish state that already
existed, one that was waiting only for financial
support from world Jewry.

Collision wilh the Zionists
The Chicago Ambijan Committee organized by

Grossberg immediately ran into the same sort of
Zionist opposition ICOR had a decade earlier. In
reply to an invitation to attend a fund raising dinner,
Judge J.M. Braude, a Chicago Zionist replied that
he would not attend and that help for the Jews in
Palestine was of greater importance. H.L. Meites,
the Chicago author of A History of the Jews of
Chicago and a Zionist activist, wrote in Zhe

Chicago Jewish
Chronicle in February,
1936 that he thought
Jacob Grossberg had,
"...completely retired from
communal activity of
Jewish interest" and
questioned the wisdom of
his work on behalf of
Ambijan.

Grossberg replied to
this criticism tha! "We
are confronted with a
situation even worse than
the one which originally
called into being the

Jewish Congress. With the inhuman persecutions
from which Jews are suffering in Cenfral Europe,
all existing places of asylum, including Palestine,
are wholly inadequate. Birobidjan not only
constitutes a very substantial addition to these
places, but holds out hope ofbeing ultimately of the
greatest capacity. "

A Grandson's report
Grossberg's grandson, Edmund Grossberg of

Glencoe, Illinois, has recently written a biography
of his grandfather. In it he records the elder
Grossberg's efforts:

As vice-presidents he had Isadore
Isenberg, IIarry Koenig, Doris Grossberg, and
Dr. Helen Katz; recording secretary, Mrs.
Alfred Hamburger; financial secretary, Dr.
Morris Lychenheim; and treasurer, Harry
Zarbin. He also had help from his old friend
Nicholas J. Prit*er, who co-chaired some of
the fund raising affairs.

His first effort was to have a dinner in
June of 1936 to raise money and elect a
delegation to visit Birobidjan. He scheduled it
for the Standard Club but soon ran into an
obstacle in the form of the club manager, a Mr.
Murphy. The manager kept dragging his feet
so [Grossberg] shifted the meeting to the Hotel
Sherman. He fired off a letter of complaint
about discourteous treafrnent to Edward
Felsenthal, and received an apology and
explanation from the presidenl A.G.



Ballenger.
He also exchanged correspondance with

Samuel A. Goldsmith, executive director of the
Jewish Welfare Board, predecessor of the
United Jewish Appeal about including the
Ambijan ... in the distribution of funds raised
by the Chicago Jewish community for
charitable purposes. He didnt have much luck
on this approval.

In November [Grossberg] organized a
dinner at which Lord Marley was the featured
speaker. As the result of these eflorts, a fairly
substantial amount of money wns raised and
forwarded to the New York headquarters. The
immediate objective was to resettle 1,000
Polish Jews in Birobidjan as the first
contingent.

The fundraising success and the quick move to
action speak to the respect Grossberg commanded.
He had brought the issue before the Chicago public
and managed, in a matter of montl,s, to make it
possible for those first 1,000 Jews to begin settling
Birodbidjan. It must have seemed that they were
on the brink of managing a massive resettlement
that would save thousands of Jewish lives.

Hopes tum sour
With that, however, things slowed down at

once. Deciding to wait for response from the New
York Ambijan headquarters before he encouraged
the Chicago branch io proceed with further fund
raising efforts, Grossberg began a stream of one-
sided correspondance. He wrote letter after letter
and received evasive responses or none at all.

Weeks turned into months and months into
more than two years before Grossberg finally
acknowledeged to himself and Chicago Ambijan
that their efforts had been in vain. In November,
1938, he sent a telegram to the New York
headquarters demanding the retum of all monies
sent from Chicago. He asserted, in the same
telegram, that the Ambijan committee had failed to
move a single person from Eastem Europe to
Birobidjan.

Although it took relentless eflorq Grossberg
eventually did manage to recover the money from
the New York office. Embarassed at the failure of
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his and the committee's efforts, he consulted with
the major donors and gave the funds to the
American Organization for Rehabilitation through
Training (ORT).

As Edmund Grossberg puts it in his
manuscript:

The story of Birobidjan is another
historical footnote on the efforts to prwent the
Holocaust by getting the Jews of Europe out of
harm's way. [Grossberg], like other thinking
and caring people of the time, tried to do
something and failed. In their worst
nightrnares nobody foresaw the full extent of
what was about to occur.

Postscript
Today, Birobidjan is still the Jewish

Autonomous Republic but only a few thousand
Jews live there. As for the Chicago Ambijan
Committee, it appears to have had a revival during
World War II with a new group of Chicago Jews
raising money on behalf of the Jews of Birobidjan.

As late as 1948, The Chicago Sentinel in its
I00 Years of Chicago Jevry published an article by
S. Jessmar in which the author states that over
30,000 Jewish war orphans had been settled in
Birobidjan after World War II and that over
I 15,000 Jews were then lMng there. Jessmar
concludes in the article that Birobidjan offered to
Jewish survivors, "a Jewish environment and the
hope of a richer life for themselves and their
children."

Such a conclusion could be possible, of course,
only by being blind to Stalin's post-World War II
anti-Semitic policies, many of which were
antagonistic to the very idea of a Jewish identity, let
alone a Jewish state.

In a few years the Chicago Ambijan
Committee was gone, as were most of the Jews
who actually had settled in Birobidjan. With them
went not only a failed dream for a Jewish state in
Europe but also the work and honest efforts of
Jacob Grossberg and a number of others whose
good intentions blinded them to the insurmountable
obstacles of their project.

Walter Roth is the President of the Chicago
Jewis h His torical Soci e ty.
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Societv Looks to
Identifv Individuals
in Photograph of
Party for Maurice
Wantamaker

Society Board member Sid Sorkin
has uncovered a copy of a photograph

and is seeking to identi! any of the
individuals in it.

The picture was taken in 1948.
Maurice Wantamaker (top roq right)
was then preparing to leave Chicago
for l,os Angeles and the photograph
may have been taken on the occasion
of a farewell party for him.

Wantamaker, whose son is the late
Sam Wanamaker. wi$ an officer in

the Nickolaever Unt€rst€itzung Verein
and an active participant with the
Chicago office of HIAS. When he
moved to tos Angeles, he joined the
Allied Vic{ory Club.

We would appreciate it if anyone
with information on other individuals
in the picture would contact the
Society offic€ at 6lE S. Michigan
Ave., Chicago, IL 60605, (312) 663-
5634. tr

Information Request: People with material that miCht be
appropriate should contact OlgaSpertus Museum Seeks
Weiss at (312) 322-1732. tr

World War II Artifacts
In anticipation of an exhibition on

the Jewish experience during World
War II to be held in the coming year,
Olga Weiss, Curator of the Spertus
Muszum, is seeking artihcts ftat
demonstrat€ what it was like either to
serve in the United States Armed
Forces or to rernain stateside.
following the war from afar.

She is particularly seeking objects
ofa personal nature tlut were used by
militarv oersormel.

Photographs of Kosher
Butchers Identified

In response to an inquiry in the last
is*e of Chicago Jewish History for
help identifuing individuals in a
photograph of members of the
Chicago Kosher Butchers Unio4 Al
Witnan has provided identification
for all seven men.

The photograph appeared as part
of an information request from the

most rec€nt isslue of Chicago Jevish
History.

The men are (from left to right),
back row: Nathan Felsinfeld- a Mr.
Kovinsky, Morris Lipman, and Max
Simkin; front row: Joseph Bittenfel<[
"Langer" Bogoslawsky or Brasofsky,
and David Trabish.

We are gratefirl for Mr. Witnan's
assistance.

The work we do at the Society is
made possible when we bring together
the expertise and memories of our
diverse membership. We invite all of
you to come forward with questions
and assistance whe,never you can. tr
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Barbara Schreier
Addresses Quarterly
Meeting on Becoming
American llomen

On Sunday aftemmn, Docernber
I I over sweirty people gathorod at the
Chicago Historical Society for the
quarterly moeting of the Chicago
Jewish Histodcal Socisty. The
program focused on the exhibition
Becoming American Women:
Clothing and the Jewish Immigrant
Expeimce and featured a slide
lecture by Barbara Schreier, curator
of the exhibition and Deputy Director
ofthe Chicago Historical Society.

Schreier, an expert in textiles and
clothing, told Society members and
their guests about her five year
experience curating the exhibition
which grew out of her reading of
Bread Givers by Ania Yezierska, a
semi-fictional account of a young
immigrant's struggle to become an
American. Reading about the young
woman's struggle eneouraged Schreier
to begin her own quest, searching for
the ways in which female Jewish

used their gaxments to
realize what it meant to be American.

Sohreier bogan her search by
sending leuers and speaking publicly
about her project. She spoke to "an
a*firl lot of Fhdassah groups." She
sent inquiries to all the Jewish
newspapers in this country. And she
visited many homes where she found
'instant grandparents. " They shared
their stories of what it meanrt to come
to this county and what it meant to be
Jewish here, as well as their tea. By
the end of the searcb, Schreier had
collected over 500 artifacts and many
more stories.

Schreier's slide lecture focused on
some of the objects to be found in the
exhibition. She spoke of the
immigrants' dosirc not to b€ tagged as

and how they used their
clothes to "fit in". But this was not

12

easy.
arrived
country,
immigrants had to
leam a new clothing
vocabulary filled
with undergarments
and acc€ssories, at
the same time as they
tried to learn a new
language. Golda
Meir mmmented that
"It was like going to
the moon."

Schreier sbared
the s!0ry of an immigrant named
Fannie who never had a pair of shoes.
Whe,n she arrived in Americ4 Fannie
saw shoes with buttons and pointed
toes. The young ghl asked henelf,
"Farmie, why did you come to a
country where the people have only
one toe and it's pointed?"

The immigrants tried to fit in from
toe to head. And though the young
girls were criticized (especially by
their mothers) for their flamboyant
hats, the girls were dressing to be
noticed.

The working girls' uniform was the
shirtwaist, a plain white shirt which
could be purchased for 25 cents. The
immigrants wore their shirtwaist to
work and then dressed it up for dates
and dances by attaching bits of lac€ to
the collar. Schreier had difficulty
procuring a shirtwaist for the
exhibition because often they were
wom to shreds or their owners did not
think work clothes were important

enough to save.
Society Board mernber Sue Weiler,

who helped arrange the talh said she
was pleased with the aftemmn. "It
was a very good tumout and Barbara
Schreier made it very interesting," she
said. "People came because they
wanted to see the exhibition and they
were attracted by Barbara Scbreiels
repuation.rl

Following Schreiels lecture,
visitors had the opportunity to view
the exhibition first-hand.

Becoming Ameican Women:
Clothing and the Jewish Immigrant
kperience travels from Chicago to
the Ellis Island Immigration Museum
in New York City and thetr to the
National Museum of American Jewish
History in Philadelphia and the
Skirball Museum in Ios Angeles. A
cataloguo ofthe exhibition, writt€n by
Schreier. is available at the book store
of the Chicago Hislorical Society.

*Paula Chaiken

Once they
in the new

the

Chicago Alderman
Burton Natarus to
Address Next Program

Buton Natarus, alderman of
Chicago's 42nd Wad will address the
next quarterly meeting of tbe Chicago
Jewish Historical Society on February
5 at Ternple Sholom.

Natarus, a veteran of Chicago
politics known for his creative and

often controversial proposals within
City Council, will speak on Jews in
Chicago politics.

The talk begins at 2 p.m. with a
social hour at I p.m.

Temple Sholom is located at 3480
N. Iake Shore Drive and is easily
accessible by public transportation.

As usual, the program is open to
members and their guests at no
charge. O

Photo bt Paula Chalkzn

Barbara Schrcier at the Chicago Historica!



Oral History Excerpt:

Phil Lind Recounts His Days
Growing up in the Cantorate
and Show Business

Phil Lind has been in music almost since the doy he
was bom. Son of a famous cantor and brother to two of
the best latown cantors of his generation, he himself has
made his most distinguished mark in secular music,
although he is intimately familiar with Jewish litargical
mustc.

Lind spoke with Society members Nortnan SchwarE
and Elsie Orlinsky at his home on June 7, 1978-
Lind: We were bom on the East Side of New Yor*. Tbat
isnt generally known and it doesnt do your Chicago
Jewish Historical Society any good, but it does when you
take into consideration the fact tlrat Chicago is home.
Here's where you gain popularity and from here sprung tho
Lind Brothers around the world. Chicago was introduced
to us by my brother Dale. When Dale was 10 years of
age, he was brought from new York City as the youngest
boy Cantor in the world and appea.red all over the West
Side. He was singing my Dad's music and the choirs in
those days lacked the Jewish music that was sung in New
York and composed by men like Zaidel Robner - who was
well-known among the Jewish followers in liturgical music
- and by my dad, so that when my brother brougbt my
dad's music plus his own tremendous ability it was readily
ac,cepted in Chicago. So much so tlal no matter where he
travelled around the world, he sort of came back to
Chicago.

When Dad decided to leave New Yod<, we were all
quite young (it was right around my Bar MiZvah time).
When we decided to do tlat, we carne to Chicago and we
were readily accepted. Dad's liturgical music was instilled
in us and we were six years, five years of age and if we
were not already singing in choir - in his choir - then we
were considered black sheep of the family. And it meant
so much to us to gain Dad and Mother's frvor that we
learned the music at an early age - both my brother
Murray, rny brother Dale and myself had the cantorial
ability, the training, the background, to grace the pulpit
before we wen reached the age of 13.

So, when we came here as firll cantors, actually, and we
came to tho norltwest side of Chicago and...

I don't know, Normar! whether you remember the
Galitzianer Schul, do you? It was on Califomia and
Hirsch. It was a magnificent structure. I dont know
whether it's still there or not but it was a type of synagogue
that the main auditorium held 2200 seats. exclusive of the

women's balcony.
SchwerE: It was separated Ordrodox then.
Lind: Definitely. Consenatism was just becoming known.
It wasnt too popular.
Schwertz: When would this be?
Lind: It would be in the year'33. It was the year of the
Jewish Day - remember Jewish Day at the World's Fair.
lNote to our readers: Chicago Jevish History ran an
article on the event by Walter Roth in our Spring, 1992
issue.l
Schwerb: Yes.
Lind: Well, my dad was chosen to participat€ with my
brothers and myself as a quartet in Jewish Day, which was
a big thrill for us. If you remember, Soldier Field was
tumed over to ah... Jewish history, just like the Jewish
Historical Society. And a tremendous pageant was
qeafed. Leo Kopp mntrolled the music at the time. And
it was the type of pageant that a Hollywood pncduction
could not do any better with the men carrying the Sefer
Torahs down the main drag of Soldier Field. And then we
were featured as the artists, which was a great tlrill for us
- and the ac,c€ptanc€ was so tremendous tlrat eve,n as
youngslers we decided that Chicago was the greatest place
for us. And we grew up here.

We grew up singing with Da4 firsq for many years.
And this is after touring all over the United Stat€s in
practically every synago€ue tbat you can think of in every
city tlat h"d a Jewish population. My father and my
brothers and I, as a quartst, appeared as Cantor Lind and
Sons. And then we grew up and Dad tried very hard to
compose and arrange ili style for our modem musio. But,
try as he may and as hard as he did, we found the world
was now ready for a different type of music ... frorn the
lihrgical music.
Schwerts: Where did your hther get his training as a
cantor?
Lind: Dad came from Austri4 which is simply Galici4
and he sang with the canton of old -- with the Zaidel
Robner I mentioned - and gc his training from thern.

Actually, he was self-taught. Despite that fact today
his music is in the library of Israel with all liturgical music.
On many ofthe late Richard Tucker's records you will find
my father's music. Jan Peerce's entire liturgical program is
my dad's music.
SchwerE: What rzs your frther's first name. I dont tlink
you mqrtioned it.
Lind: Joshua. Joshua Lind. We now have a grandsorl
Joshua" who at present still cant sing. And we res€nt it.

My brothen and I, after due deliberatioar, decided to
form a trio and tlat's whein we left Dad. We had a ftmous
litde gag that we used to pull: we told dad that he had
worked hard all his life for us, putting food on the table,
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teaching us how to sing, nraking a
living for all of us. Now we are
going to form a trio and he can go
out and work for himself. That
was a gag we hed going.

But we did form a trio and we
did do our own arranging for a
while. Wo weirt into the
American field of music and
found that as we gr€w we needed
more mexr. Ray Charles, who
later became Perry Como s
arTanger, wils our arnuger.

But you might be int€rest€d to
know that the music Dad
arralged for us in the American
field - away from the liturgy -
was such tbat it demanded the
gre:ttest respect no matter where
we went, no rnatter what we sang.
It couldn't be performed
werywhere, only in the
auditoriums of the world, big theaten where the attsrtion
was rapt, where we could give what was in our hearts and
hear the heartbeats of the people. His music was so
greatly ac.cepted.
Schwerts: Well, for example, we did "Eli, Eli.' That's his
an"ng€rnent and we did a record of it that was most
sucressful. Things like "My Yiddishe Mama' tlut he
arranged for us. We had a lot of Israeli melodies tlat he
would do. Despite the fact tlrat we were lnown as an
Ameican trio and wheir ws made pictures, [some people]
even doubted the fact tlnt we were Jewish, at times. We
would insert one or two of those numbers and they would
invariably tear the house down.

We had one great experience. We were in Montreal
and they didn't remember that we [had boen] there as
chil&en with my Dad - we didnt expect them to - and we
were now playing in nigbtclubs in Monneal. And it was a
B'nai B'rith night and they thought we were Swedish boys -
- the name Lind lent to it. We closed with 'Eli, Eli" and
they stood up on the table and cheered. For three
schhtEim to sing "Eli, Eli" - they didnt understaod it.
And the,n I told them that our father is a cantor and they
wouldnt beliwe it.

Brother Murray said, "I wonder what we bave to do to
convince you tlnt we are telling you the truth" and they
would laugh, thinking we were very fiuny. But we had in
our music bag - we always had our piano player with us -
the arrangement of the Chaznnla SlcDDos which sings
about the cantor coming for an audition. Agarq Dad
arranged it as a humorous arrangement. Well, after we did
that they were convinced.
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But it was the Jewish-feeling
music tlat we received the
greatest success with unless we
went into a place uihere there
wereirt any Jews. [Sometftnes]
lh€y took us because of sane of
the other records we made or
some of the movies we made or
some of the telwision
app€arances we rnade. Their we
would not bring forth the Jewish
music as we would like to
booause the occasion didnt call
for it. ...

[Although we made an arfrl
lot of mon€yl my brothers were
not happy. I dont think they were
ever completely happy in the field
of show business. I was, and I
readily admit that. They felt the
calling from G{; they felt the
calling to the pulpit and my father

certainly encouraged the calling. Although I think one of
this proudest moments was when he fnally accepted our
appearanc€s on the American stage and he came to the
Chicago Theater and he saw the audience stand up and
cheer us - and from the wings he embraced us and kissed
us and cried. I think he learned to acc€pt our music in a
16sat€r that wasnt that bad.

It wasn't - the American stage didn't mean tlat we
were going to burlesque music of the liturg5r or forsake the
synagogue. But we did do a lot ofnight clubs. You had to
do night clubs in those days, first for recognitioq second
for money. And wheir you dealt with night clubs,
invariably you dealt with hoodlums. Somehow they were
connected. And it was not a pleasant thing for my brothers
who donl drbh who never fooled around and who fornd it
most distast€ftI to be part of tlat atmosphere despite the
great success we enjoyed.

I'm not going to tell you that I did €njoy it, but to me,
show business was a trenrendous challange. I majored in
drana in school right here in Chicago and then DePaul and
always felt I belonged on the stage, whether it be singing or
acting and this gave me a chanco to reach the top ladder of
succpss even ifit be singing or vaudeville. It was still; part
of show business and tlnt's what I loved.

But the boys wentually decided - we were all married
then and tle wives did not want us to go to fulfill a
contract in England tbat gave the agent the right to keep us
away for 52 weeks - the boys decided at tbat time to give
up the Lind Brothers and go back to the pulpit. I said
personally tlat they'd regret it, tbat lnowing schul politics
as well as I do, having grown up in it, I didn't Orink I

Photo by Noman Schwarz
Phil Lind in 1978



wanted to live and be part of that thing that muld happen.
But the boys wer€ very, very very sicere. Tteir *itorc 9* the Zionist Organization and before you lnew it we
life was wrapped up -- is ;pp€d up - in their belief h F@me so busily engaged doing more and more American
Gd and they felt tn"t fft" *ifiog tft.v fru4 the yeshiva Jewish stufrthat we naturally fell into it.
background, was theirs. We start€d to appear on WBBM and there wo had to be
Orlinslry: When you left to go out of the Lind Brothen, an American triq naturaly. And WGN. And because the
none ofthe boys had been caniors by themselves? wasnt as good as it muld have been, we changed
Lind: Oh, yes [they were]. the name. At WGN we were called the Tbree Noteworthys
Orlinslry: t na-t:'s wbat I wondered had a diEerent arrangem€nt of songs and at WBBM
Lind: Yes. It w:$ canton first, performers second and we were the Three Lind Brothers. And Beir Bemie
then canton again. Both my-brothers. My brother Pf-ot"d 

us quite a bit. Eddie Cantor belped us quite a
Murray, in New Yorlg was a cantot I thinh af l0-ll bit._These are names that are long since gone.
yors of 

"g". 
My brother Dale ras about eight or nine ^But 

then we found rhtt the name Lind Brothers was
when he became a cantor. At ten he tried for-New 

"o4 

sufficient. When they discoverpd oe day, one of the
and then he travelled all over the world, of which Chicag6 critics in the paper couldnt understand u&y the
was his biggsst city Noteworthys were
because thev had a , 

- 
using that name. But

ffi,1'";# ffi ; LV'e closedwith "Eli, Eli" and they stood up on we were using Lind
tlat time called Mr. the table and Cheered. For three S1hk4tzim tO Brothers for B'nai

f,frilr*:rtm sing "Eli, Eli" -- they didn't understand it. And 3,il* ffifl ,*:
ana fetpea make his then I told thern that ourfather is a cantor and brought us pretty
name for him. i- ^-. -..  ̂ ^-t r--i r^r.,^--_ .,, good money. And the

fiIH#,'^ m**^.;*
Lind: That,s con€ct thought we commanded a different type ofrespect.
Orlinsky: Because I lnow they borh have hrd pulpits t Orlinslry: And then you did a ld ofbond work?
Chicago. Lind: Yes. At the bcginning; out of Florid4 we met with
Lind: Oh, yes. ltrenry Montour wto started th€ Bond Drive in the Unit€d
Orlinsky: And tbat ras afterwards, though. States and offered our services. We b€lievod iD it. And
Lind: Aher we broke up they tmk pulpil. Before tlnt *. 

mY 
]rothers 

and ryself, I thinh did as many bond &ives
were guest cauron. We were a tril c;;tofs ... ;;; f 

humanly' physically possible for tlree meir in the
were the first trio of cantors in the Uni* Std", ;d 

business to take up their tine to do it. Theq when we
dawened in the synagogues. And I dont know ;i",h"; lTk" 

up, I beliwe I was the only one left doing bond
these names wouta iecatt to vou or nol but ,ri"; q:-* And I proudly tell you we took in close to $18
Rosenblalt would perfonq where Hirshman'would be a 

mil*on'

guest canror. Where pinchik *Ja o"rf""" W;;;; .. 
We're talking about Israeli bonds - Israel bonds. Are

the same era. we would perform io-tn" o-. ,1,n4g;; there any other kind of bonds?

but as a trio of cantors. Tbe noveltv 
"iu"i* " 

h"-t-i"; g{ushte4
great thing; we noeded no choir with us. - SchrarE: Well, you know, if you wolked in the war it

l';y;h*t Xffi*$r' 
reave to go out as the #iS5Ht#*: Beu"ve ne, we did. Right fron

Lind: We found that for three men to make a livinc doim tk stage in the PaLce Theat€r in New Yorlq in
nothing but cantorial music in til t 

""c;; 

-;; 
YTht"ct* and many other cities - by spocial assigmnent

observing the truly orthodox *ay of life; h"rdt of tb€ governm€nt. You see, the Fladassah thought this
enough for American .rriue". e"J *e *rtt *t :Ji'r| Yas. important - ad Bettha Read Rissrnan gd an award
trying to think of - I think it was the frloO"", .f l"a* - 

for her activities geting I{adassah interested in selling U.S.
the first one who e,,g.ged us. And it was 

"t 
tl" uoITir* bonds. And that's why I tried to make the...

Hot€l that had a Gairtiru place for ."t .t"ilt I Orlinsky: That's cqnmendable.
Terrace Casino at the Morrison Hotef. and it was J ttJ Lind: I think that all the Jewish organizations ralied to the
place that we sort of intoduced American Jewish music fore. You must realize at tlat time Israel was not ev€n
and it was accepted greatty. And I think we got around bom... Ad the Jewish peoplo, in my opinion, have always
five or six ofrersfor dates. ... - be€n the most patriotic people... O

B'nai B'rith decidd to call us and then lladassah and
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